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- Can I ask you a question?
- Which?

- Will this place one day cease to exist?



HITOMI (Japanese: Pupil) is an art installation, consisting of a depiction of an 
abandoned deteriorated old school cinema. Within the reality of the piece, the 
theatre is a historically distant space for us, as it has fallen into oblivion… as if it 
consisted of architectural remains that could only be remembered in a museum 
or art gallery. 

In this space a hybrid between the video art and the short film that is part of Hi-
tomi is going to be projected. The ensemble symbolizes the idea of experiencing 
a half-functioning theater in ruins to convey a ghostly sensation to the people 
who visit it. That is to say, there is no longer a cinema, but once inside, it starts 
to function again until the moment where everyone leaves, and it once again be-
comes an abandoned ruin. The aim is for members of the public to feel like the 
last spectators in the space, as well as being the final (or last) gaze so to speak, 
so as to generate in them a possible reflection.

THE PIECE



Hitomi has run away from home to take refuge in the last existing but abandoned 
cinema in the city. Through family memories in the form of dreams projected 
onto the screen, we get a glimpse into how Hitomi takes on a personal intros-

pection and discovers why she is in this theatre.

LOGLINE





Hitomi has run away from home to take refuge in the last existing but abandoned 
cinema of the city, as her mother is about to lose her eyesight and wishes for her 
to go to a cinema before it becomes obsolete. In the meantime, her father is 

looking desperately for her through the streets of Barcelona. 

Within the cinema, Hitomi will conduct a personal introspection through the 
screen, revisiting her most intimate memories, represented as dreams. These 
images coming from the protagonist’s subconscious will be projected onto the 
screen by a strange man, who is part of the theatre and using his last ounces of 

energy to do so, possibly for the last time.

SYNOPSIS







One question that is often asked is, why is an installation used to project an 
audiovisual piece? Why has Hitomi not been distributed classically through film 
festivals? The answer to the question is simple, the installation is part of the piece 
and part of its symbolism. Hitomi deals in general terms with the risk of extinction 
of the cinema (theatre). The project’s director, Victoria Ioudina, thought at the 
time that the place where the work should live or exist was around an installa-
tion that would represent a purely ancient cinema, that would not be seen as a 
multi-theatre one, and that furthermore, it would be abandoned to reiterate the 
message conveying the project’s history. Constantly speaking of space, and to 
innovate within Hitomi’s distribution, attempts have been made to have the spa-
ce also speak to the public and not just have it be the short film. 

Hitomi’s plot takes place in Barcelona and most of the team are from the city. 
We have therefore set out with a modernist design for the cinema. The elements 
used within the facility are architectural finishes such as curves, columns, or 
arches, as well as tiles covered in various colors, such as green and blue. The 
installation is green and blue in color and red is avoided at all times, since in 
many film references, the color of the seats and curtains is red, and the goal was 
to provide a unique and non-stereotyped personality to the space. The building 
material is wood and there has also been made use of carpet and curtains. 
The curtains play a very important role, as apart from providing an ancient and 
theatrical tone with the velvet, uncertainty is provided by their whiteness and 
translucency. These curtains, as mentioned by Eugenio Trias in the book “Lo Be-
llo y lo Siniestro”, make reference to the fact that beauty hides something dark, 
which translated into Hitomi, reveals that even though the curtains are beautiful, 
and in general, the cinema has a lot of charm, what is being hidden is the truth, 
the Hitomi’s cinema no longer exists, it is a mirage, it is a hypothesis. Without 
aesthetic elements, only a broken projector and dirty walls with moisture and, 
above all, dust remain.

THE INSTALLATION





What if there was only one movie theatre left on the planet? Would it be a ro-
mantically nostalgic memory or a ruin falling into oblivion? 

Cinema evolves. We’re in the digital age where platforms give us a choice of a 
variety of audiovisual content, which we can enjoy in our own houses or anywhe-
re else where there is a digital device. Today’s cinema has therefore become a 
synonym for virtually accessibility without any regard for the space or the environ-
ment around it, and therefore is no longer needed to be seen only in a cinema. 

As a film graduate specialized in production, I am very much in favour of such 
innovations, be it the transfer of cinemas to streaming platforms, or even new 
technologies, for example, virtual reality. 

In my opinion, there is no single way to experience film because we have within 
our reach the convenience and variety of digital catalogues and at the same time 
the physical experience of theatres. By this I mean that cinema offers us many 
ways in which to enjoy it, and we should have a responsibility to support all kinds 
of film distribution so as to encourage the possibility of reaching as many viewers 
as possible. 

Having said that, as we finished Hitomi, I had the pleasure of meeting a man 
who for thirty-five years was in charge of projecting several films in the first 
cinema in Catalonia, the Cinema Sala Mozart, until its closure. The man had 
explained to me excitedly that in Barcelona there were as many cinemas as there 
were days of the year, and in the villages of Maresme (where I live), there were 
an average of three cinemas per village, but unfortunately, they no longer exist. 
Hiswords reminded me why I started the project Hitomi. 

TO KEEP ALIVE CINEMA
IN MY OWN WAY...



Cinema evolves, but we must not forget that it has more than a hundred years 
of history, and that history has happened in theatres and thanks to the support of 
the people who went to them to experience it. 

This project for me was a protest and at the same time a personal motivation to 
remember why I wanted to study cinema and why I live for it. 

To keep it alive in my own way.
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VICTORIA IOUDINA

Victoria Ioudina, born 1999 in Barcelona, is a film graduate of the university 
ESCAC (University of Cinema and Audiovisuals of Catalonia). In 2022 she made 
her debut as a director with Hitomi, a project consisting of a hybrid between a 
short film and a video art piece integrated into an art installation. In 2021, Victo-
ria was part of the short film “The Silent Cry of the Trees” as production director. 
This film is her Final Degree Project and is notable for being filmed in a vertical 
format. The short film is currently in distribution. 

Victoria’s goal as an audiovisual creator is to find new ways of viewing and 
making films, as well as, to share her aesthetic sensitivity through interactive art.

KAIRO URBAN

Kairo Urban, born in 2000 in Barcelona, is a film student at ESCAC (University 
of Cinema and Audiovisuals of Catalonia). After producing several fiction short 
films throughout his college career, Kai has participated in Hitomi as production 
director, and during the process of post-production, he has opened a new line of 
exploration regarding the distribution of the piece by taking as reference video 
art and artistic installations alike.

For Kai, Hitomi is a piece that represents the past, present, but above all, the 
future of cinema.
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MARCO SAGRADO SMETANA

Marco Sagrado Smetana, born 1999 in Barcelona, is a student of Literary Stu-
dies at the University of Barcelona. In 2017, he joined ESCAC University where 
he met Victoria and much of Hitomi’s team. Despite loving filmmaking, he deci-
ded to train in the field of literature, as it allowed him to further feed his curiosi-
ties and transport his humanistic knowledge to the art world. To Marco, Hitomi 
is a game between what is on and off the screen and between fiction and reality. 

For him, it has been an authentic battlefield of identity where he has explored the 
materiality and experience of the spectator(-actor).

ADRIÀ VILUMARA I CANALS

Adrià Vilumara i Canals, born in 1999 in Barcelona, is a film graduate of the 
university ESCAC (University of Cinema and Audiovisuals of Catalonia). In 2022 
he made his debut with his first short film, “The Silent Cry of the Trees”, as direc-
tor. In the film, shot in vertical format, he is particularly interested in the current 
problems of today’s youth, and treats the subject with a peculiar sense of humor. 

Adrià joined Hitomi in the post-production process, as an assistant scriptwriter, 
and rewrote much of the dialogue in favor of a more poetic and faithful speech 

to accompany the essence of the story.

JÚLIA FERROIG

Júlia Ferroig, born 1999 in Barcelona, is a film graduate of the university ESCAC 
(University of Cinema and Audiovisuals of Catalonia). In 2022, she worked on 
the Amazon Prime series “Sin Huellas” and the BBC’s “The Diplomat”. She was 
also part of the technical team in short films that have gone to several film festi-
vals such as “L’Avenir” directed by Santiago R.fales (Seminci) or “Al Nadal Toca 
Fusta” directed by Max Calvera (Festival of Sitges), among others. Júlia also has 
experience in theatre and has worked on such plays as “My Mother, My Product” 
by Valeria Pisati and “Malborns” in the Beckett Room, both of which were staged 

in 2022. 

Within Hitomi, Julia took on the role of director of photography where she was 
able to explore the sensitivity of image and light. In the installation itself, she 

designed the lighting.



XAVI SOUTO 

Xavi Souto, born in 1998 in Barcelona, is a film graduate of the university ES-
CAC (University of Cinema and Audiovisuals of Catalonia). Since 2018, Xavi 
has been working and collaborating on projects as a cinematographer and pho-
tographer within the Catalan art sector, especially in music videos, fashion and 
film. Currently, he’s taking part in several audiovisual projects and is founding 
as a creative partner, the audiovisual production company called “Artesans”. 

Hitomi is born as a student project where Xavi has been able to experiment with 
photochemistry through the creative freedom brought to him by the piece.

MARIA PEIX SITGES

María Peix Sitges, born in 1999 in Mallorca, is a film graduate of the university 
ESCAC (University of Cinema and Audiovisuals of Catalonia). In 2022 she fini-
shed her studies in the construction course at the same university. Since 2019, 
Maria has participated as art director and assistant within the art department for 
fiction short films and music videos of national artists. 

Maria was introduced as the costume designer in Hitomi and during post-pro-
duction, she directed the art and construction of the installation.

ALBERT SUÁREZ DE FIGUEROA

Albert Suárez de Figueroa, born in 1999 in Barcelona, is a film graduate of the 
university ESCAC (University of Cinema and Audiovisuals of Catalonia). 

During 2022, Albert has been involved in the Amazon Prime series “Sin Huellas” 
and also in J.A Bayona’s new film, “La Sociedad en la Nieve”, as assistant edi-
tor. In 2021, he was assistant editor and VFX editor in the film “Los Renglones 
Torcidos de Dios” and held the same position, in the series “Doctor Portuondo”. 
Despite all these major productions, he has also worked on several short films, 
such as “Al Nadal Toca Fusta”, presented at the 55th Sitges Festival in 2021 and 
Hitomi, a simple piece at first glance, but with a visual charm that tries to open 
our eyes and ask us where cinema is going.



VÍCTOR MARTÍNEZ GALEOTE

Víctor Martínez Galeote, born in 1985 in Terrassa, is a guitarist and music pro-
ducer with a long artistic and teaching background. 

He has released several recording albums and has played in projects in many 
different styles such as rock, pop, flamenco/jazz, hardcore and others. He has 
accompanied and collaborated with artists such as D’Callaos, Daniel Felices, 

Javier Sólo and Sandra Bautista (winner of SONA9 2018). 

He is a graduate in jazz and modern music performance by the Conservatori 
Superior del Liceu (Barcelona). He is also a technical telecommunications en-
gineer (specializing in sound and image) for the UPC (University Polytechnic of 

Catalonia).

In 2020 he created Ratone’s Room, his musical production studio, where he 
has already had the opportunity to produce various musical pieces, including 

creating the sound design and original music for Hitomi.
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